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MAKING A CASE FOR:
 OUR VERNACULAR HERITAGE.

 WROUGHT IRON  A HERITAGE METAL.

ILLUSTRATING A CLATTER OF 

GATES FROM AROUND THE COUNTRY 

AND SOME IDEAS ON
BEST PRACTICE IN CONSERVATION, AND 
OPTIONS FOR REUSING THE TRADITIONAL GATE 
IN A MODERN CONTEXT.

Presenter
Presentation Notes
TONIGHT WITH PARTICULAR REFERENCE TO OUR WROUGHT IRON HERITAGE. I HOPE TO MAKE A CASE FOROUR VENACULAR HERITAGE AND OFFER A NUMBER OF CONTEXTS THAT WE MIGHT ENGAGE WITH IT. TONIGHT I HOPE TO MAKE A CASE FOR WROUGHT IRON BEING AFFORDED RECOGNITION AND  PROTECTION AS A HERITAGE METAL..FOR ME ITHIS IS AN OPEN AND SHUT CASE. TONIGHT I HOPE TO TAKE YOU ON A JOURNEY OF DISCOVERY AND ILLUSTRATE THE FINDINGS OF A RECENT SURVEY OF GATES IN COUNTY KILKENNY.  OBSERVATION, LOOKING AND LEARNING TO SEE.LOTS OF PEOPLE LOOK BUT NOT EVERYONE SEES. OF BEING WITH OBJECTS. SPENDING TIME. ALLOWING A CONVERSATION DEVELOP. ALLOWING YOUR IMAGENATIVE AND PHILOSOPHICAL SELF TO EMERGE 
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Presenter
Presentation Notes
I HAD INCLUDED A SECTION ENTITLED PERSONAL SALVATION. FOR YOU. WHICH LOOKED AT TOOLS THE INSTRUMENTS TO PERSONAL SALVATION PHYSICAL ENGAGEMENT WITH THE MATERIAL WORLDTHE SHORTER VERSION IBEING  *USING THOSE TOOLS  YOU BOUGHT IN LIDL.’AND ALL OF THAT FOR THE PRICE OF A TICKET. HERE.  LETS CRACK ON.A LITTLE INTRODUCTION TO THE WORK THAT I DOI AM AN ARTIST AND PHOTOGRAPHER. THIS IS A SHOT OF THE STUDIO.
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Presenter
Presentation Notes
THIS SLIDE IS FROM AN EXHIBITION IN FARMLEIGH TWO YEARS AGO. THE EXHIBITION WAS OF A SERIES OF DRAWINGS IN CHARCOAL OF TOOLS OR WEAPONS OF TORTURE ALL OF THESE ARE FAMILY HEIRLOOMS. AND A PHOTOGRAPHIC EXHIBITION OF WROUGHT IRON GATES.  THE DRAWING SERIES BEGAN WITH THAT DRAWING OF THE LEFT SECOND ONE A GRAFFAN  ITS BEEN IN MY FAMILY A LONG TIME I HAD THE PLEASURE AND SOMETIMES THE DISPLEASURE UNDER FORCED LABOUR CONDITIONS AS A YOUNG LAD TO USE IT BOTH MY FATHER AND GRANDFATHER USED IT THAT CONNECTION WAS IMPORTANT I DID MANY DRAWINGS OF IT. I WAS INTERESTED IN WORK THE SENCE OF AGENCY THAT TOOLS PROVIDE FOR US HUMANS. TOOLS AS EXTENSIONS OF OURSELVES.I AM REMINDED OF A STORY WHERE A MAN WHO HAD  BEEN A ROADSWEEPER WAS INTERVIEWED AND SAID YES I HAVE BEEN WORKING WITH THIS SAME BRUSH FOR THIRTY YEARS I HAVE CHANGED THE BRUSH HEAD FIVE TIMES AND THE HANDLE EIGHT. AT FIRST THIS SEEMS HUMEROUS BUT IT ALSO AFFORDS A WONDERFUL INSIGHT INTO. CONTINUITY ,THE BRUSH AS HISTORY AND THE ACCUMULATION AND TRANSFER OF MEMORY AND ACTIONS.



Presenter
Presentation Notes
JUST TO GIVE YOU AN IDEA OF THE SCALE AND IM NOT TAKING ABOUT MYSELF.LARGE SCALE SEEMED TO BE IMPORTANT TO ME THEN.
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Presenter
Presentation Notes
I COME FROM THOMASTOWN JUST TEN MILES SOUTH. IT’S THE CENTER OF THE KNOWN UNIVERSE A MILLING TOWN ETC AN ANTHROPOLOGISTS DREAM.
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Presentation Notes
IN MORE RECENT TIMES I HAVE BEGUN TO INTRODUCE METAL IN MY WORK. 
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Presenter
Presentation Notes
IVE INCLUDED THIS SLIDE FOR A NUMBER OF REASONS I HAD SET OUT ON AN EPIC JOURNEY TO TRACE THE INFLUENCE OF THE MUSLIM TRADITION ON WESTERN CIVILIZATION MY THESIS BEING THAT WHWT WE CALL THE RENAISSANCE AND PRIDE OURSELVES ON HAD MORE THAN A FOUNDATION IN THE MUSLIM TRADITION MEDECINE, ALGEBRA,ASTRONOMY, THE RE INTRODUCTION OF THE GREEK PHILOSOPHY. I JOURNED IN ANDELUCIA FOR A COPLE OF MONTHS CADIZ GRANADA CORDOBA . I LEARNED THAT TO SET OUT TO CONSTRUCT AN EPIC WAS A FALLICY THAT THE EPIC IS UNDER OUR NOSES THAT THE EPIC FOR WANT OF A BETTER WORD IS IN THE DETAIL. THIS PHOTOGRAPH TELLS A PARTICULAR NARRITIVEDETAIL THE FOCUSING AS BEEN A RECURRENT THEME FOR ME. 





Presenter
Presentation Notes
GEOLOGY, SOCIAL HISTORY, ACTIONS, ASPIRATIONS ARE LAYERED ON THE PHYSICAL LANDSCAPE. ALL OF THESE CREATE A PLACE WE CALL HOME, AN INDIGINOUS SPACE. THE PLACE WHERE IM FROM THE PLACE THAT WE INHABIT.TO INHABIT IS TO LIVE ON AND IN THE LANNSCAPE. INDIGINOUS PEOPLES ARE INGRAINED IN THEIR LANDSCAPE. IVE HAD COURSE TO LOOK  OVER A THESIS RECENTLY ON HUMAN RIGHTS AND INDIGINOUS PEOPLE OF GUETAMALA. AND CAME ACROSS SOME MODERN DEFINITIONS OF INDIGINIOUS PEOPLES THAT SEES INDIGINOUS PEOPLE AS MORE THAN PEOPLE AND THEIR THEIR LANGUAGE ITS SEES PEOPLE SET IN A PHYSICAL.CULTURAL AND SPIRITUAL LANDSCAPE AND THAT THIS LANDSCAPE IS  INSEPERABLE FROM THE PEOPLE. WE TOO ARE PART OF OUR LANDSCAPE AS MUCH AS IT IS PART OF US. THE FISH IS IN THE WATER AS MUCH AS THE WATER IS IN THE
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Presenter
Presentation Notes
FOR MANY YEARS I HAVE BEEN RECORDING THE RURAL STREET FURNITURE. JUST A FEW SLIDES. THES OBJECRS CREATE THE PATTERNS AND TEXTURES OF EXPERIENCE.
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VERNACULAR.

The built vernacular heritage occupies a central place in the 
affection and pride of all peoples. It has been accepted as a 
characteristic and attractive product of society. It appears informal, 
but nevertheless orderly. It is utilitarian and at the same time 
possesses interest and beauty. It is a focus of contemporary life and 
at the same time a record of the history of society. Although it is 
the work of man it is also the creation of time. It would be 
unworthy of the heritage of man if care were not taken to conserve 
these traditional harmonies which constitute the core of man's 
own existence.

CHARTER ON THE BUILT VERNACULAR HERITAGE (1999)
Ratified by the ICOMOS 12th General Assembly, in Mexico, October 1999.

Presenter
Presentation Notes
THE VERNACULARIT IS OUR WORK IN TIME. IT IS A HARMONIC THAT RESINATES FOR US. VERNACULAR OBJECTS LIKE WROUGHY IRON GATES AND THEIR PIERS ARE  PART OF OUR HARMONIC.. THEY GIVE EVIDENCE OF   OUR AGENCY OUR UNDERSTANDING AND ASPIRATIONS.THEY LIKE MANY OTHER OBJECTS THEY ARE PART OF THE CONVERSATIONS THAT WE ARE MOSTLY NOT CONSCIOUS OF.VERNACULAR OBJECTS ARE VARIED THEY ARE NOT  HOMOGONISED.
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The built vernacular heritage is important; it is the 
fundamental expression of the culture of a community, of its 
relationship with its territory and, at the same time, the 
expression of the world's cultural diversity. “
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Presentation Notes
PATSY CARTHY HAD  A BIG INFLUENCE ON ME. MEASUREING WITH HIS THUMBS.
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Presentation Notes
JUST A QUICK STORY
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Presenter
Presentation Notes
THE VERNACULAR FORGED WROUGHT IRON FIELD GATE.JUST LOOK AT THE ACHIEVE OF THE MASTERY OF THE THING . HOPKINS. CAN I ASK YOU TO TAKE A MINUET FEEL THE WEIGHT OF YOUR SELVES IN THE CHAIR. TAKE SOME TIME TO LOOK AT THIS IMAGE. ALLOW AN INTERNAL CONVERATION TO EMERGE ALLOW YOUR PHILOSOPHICAL SELF  THIS IS NOT A TRIP DOWN MEMORY LANE.DELVING INTO NOSTALGIA. TO ME THESE OBJECTS OPEN UP A CONVERSATION THEY SPEAK TO THE VALUES OF INTEGRITY,HONESTY,,HARD WORK.. THEY ALSO SPEAK OF HUMAN SCALE,OF WORKING WITH AS IF THERE IS AN ALLIANCE WITH NATURE. TO ME THESE OBJECTS CAN ACT AS  TOTEMS HIEROGLYPHS ORACLES TOUCHSTONES.THAT MAY SOUND A LITTLE FLAKEY TO YOU  THEY ARE VITAL IN THE CONVERSATION OF WHAT AND WHO WE ARE AND WHAT WE COULD BE. CITIZENS OF THE NEW REPUBLIC WOULD DO WELL TO VISIT THESE TOTEMS, RESEVOIRS OF OUR AGENCY IN THE LANDSCAPE AND CONVERSE WITH THEM.
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VERNACULAR FORGED WROUGHT IRON GATES,
HISTORICAL CONTEXT.

Wrought iron is a ductile and malleable material; it contains very little carbon and is fibrous
in composition due to the presence of long strands of slag. Puddling pig iron in a
reverberatory furnace forms wrought iron. This furnace kept the fuel and iron separate; when
the iron was molten it was stirred or rabbled exposing it to the air where carbon was burnt off
as gas, thus creating a very pure iron. The iron went through a further process that saw it
rolled hammered cut re-heated hammered and rolled again, the more often this process was
repeated the better the grade of wrought iron.

Traditionally wrought iron was classified as “best”, “best best”, and “best best best” quality.
The last puddling furnace for producing wrought iron in England closed in 1974 and since
then no more wrought iron has been produced in Ireland, the UK or the rest of Europe.

Forged wrought iron field gates are particular to Ireland. This tradition of local design and
construction, using forged wrought iron, is virtually unique to this country. There is strong
evidence that this method of gate construction was the preferred method and was widespread
throughout the country from the mid 1700s, if not earlier. This industry centered on the local
forge and produced a wonderful array of inventive, practical, and beautiful objects.

Presenter
Presentation Notes
WHAT IS WROUGHT IRON  LAST WROUGHT IRON MILL CLOSED IN 1974  MOVED TO BLISTHILL MUSEUM IN SHROPSHIRE  THESE GATES ARE PARTICULAR TO IRELAND.



In contrast to Ireland, audits of United Kingdom farm gates show that the
main material used in farm gate construction is wood, with a preference for
wrought iron evident in a few parts of Cornwall and Yorkshire.

The industry of smelting iron-ore in Ireland experienced a dramatic rise and decline
over the course of the seventeenth- and eighteenth-centuries, finally coming to an
end in the mid nineteenth-century. Due to the abundance of timber and charcoal in
Ireland it was far cheaper to purchase these raw materials in Ireland than in Britain;
encouraging the development of a widespread and prosperous charcoal-fuelled iron
industry. This industry is thought to have peaked around the year 1696-7, when the
export of iron from Ireland reached 1,692 tons.

Presenter
Presentation Notes
WE HAD A VERY ACTIVE AND PROSPEROUS MINING AND SMELTING INDUSTRY IN THE 1600S IT WAS A CHARCOAL DRIVEN INDUSTRY



The eighteenth-century saw a steady decline in the iron industry in Ireland. This
was due to the widespread depletion of Irish forests, combined with a later shift
from the use of timber-based fuel (charcoal) to coal-based fuel (coke) to fire the
furnaces.

By the year 1740, Ireland was only exporting 14 tons of iron and was importing
4,191 tons. Competition from Britain, Sweden and other European countries with
superior transport networks and native coal and iron ore reserves, further hastened
this decline.

In 1858, the last commercial iron smelting furnace in Ireland, at Creevalea, County
Leitrim, closed and no further attempts were made to smelt ore. In the second half
of the nineteenth-century, all the iron used in Ireland was imported, either as pig
iron for conversion in Irish foundries, wrought iron, or as finished iron products.

Extract from a short history of Iron Work in Ireland, Ali Davey, Dept. of Environment, Heritage and Local Government 
2009.

Presenter
Presentation Notes
THIS INDUSTRY HAD A MAJOR IMPACT ON OUR NATURAL OAK FORESTS.



The blacksmith and forge were central to the productivity of rural communities

The vernacular forged wrought iron field gates that remain in today’s landscape
are testimony to this and to the changing dynamics of Ireland’s iron smelting,
foundry and blacksmithing industry.

These gates remain as concrete evidence of the output from our rural industry for
the period.

Presenter
Presentation Notes
----- Meeting Notes (16/01/2013 15:44) -----BLACKSMITHS ARE MAKERS LIKE POTTERS, JEWELLERS  ETC. MAKERS AND THOSE WHO WORK WITH MATERIALS MOULD FORGE AND TRANSFORM THOSE MATERIALS. WE NEED TO RE CALIBRATE THE STANDING OF MAKERS IN OUR SOCIETY.



The Irish Oak Renewal Foundation have estimated that:

• 1 ton of oak was required to create 1cwt of charcoal.
• 1.7 tons of charcoal was required to produce I ton of wrought iron.

• To produce 2 tons of wrought iron per day required 600 mature oak trees per
year. This is equivalent to 20 acres of mature oak forest per annum.

Timber became an expensive and difficult commodity to obtain. Local, and
subsequently imported wrought iron became the material of choice for the
manufacture of field gates.

Presenter
Presentation Notes
THE MATERIAL OF CHOICE FOR GATE BUILDING BECAME WROUGHT IRON.
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Presentation Notes
SLIDE 64 IRON STONE MINED IN CASTLECOMER. COURTESY ERROL DELANEY
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Presentation Notes
SLIDE 63. JJOHN O NEILL. BLOOM MADE FROM BOG IRON 



Every object that is designed and made opens up a conversation with the individual
who comes in contact with it. Whether or not we actively listen to that conversation, we
hear it none-the-less. They become the background conversation to our lives, speaking
to our values and aspirations; reflecting what we think or imagine about ourselves.

Moreover, our vernacular wrought iron farm gate speaks to the values of integrity,
honesty, and hard work and reflects a respectful landscape husbandry. The significance
of these items cannot be underestimated in terms of the matrix that informs our
psychology, our sense of self and by extension our sense of community well being.

There is currently within the county a search for values that can inform how we live
and express our lives. The vernacular forged wrought iron gate and our wider landscape
heritage provide anchor-points for that conversation to engage with and to further
develop.

Presenter
Presentation Notes
Whether it is the door handle we touch the knife and fork we us all have an impact on our mood and our vision for what we are and what we could be. I'm making the case here for the vernacular forged wrought iron gate as an important heritage item from an aesthetic and cultural heritage perspective.



“ Gateways have  a metaphorical as well as a practical existence. Gates provide a mechanism for both 
opening up or closing down and containing a space. They are the focal point of a field and mark the nexus 
or in the case of people and animals operate a venturi for movement  from one contained space to another.

Gates and gateways attract action and movement, they are a place of convergence, a fulcrum between two 
states, they are the sites where shift occurs and the memory of activity is held.
The act of pulling or pushing a gate shut, the act of opening a gate into or out of a field places the 
operator in the role of attendant, a manager of this landscape portal.” 

(From Landscape Portal. 2012. Shem Caulfield)

Presenter
Presentation Notes
I KNOW WE ARE SHORT ON TIME BUT I JUST WANT TO GIVE YOU A FLAVOUR OF THE VERNACULAR I JUST WANT TO GIVE YOU A FLAVOUR OF SOME OF THE VARIETY OF VERNACULAR GATES THROUGHOUT THE COUNTY AND COUNTRY.
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WITHOUNT HAVING TO DISMOUNT AND MOUNT A HORSE.  
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NOTE THE PIERS OFF SET
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Presentation Notes
THE NEXT 4 SLIDES COME FROM AN AREA IN SOUTH GALWAY NORTH CLARE ALL WITHIN 10 15 MILES OF EACH OTHER YOU WILL NOTICE THE QUALITY OF THE MATERIA LAND A SIMILARITY IN LATCH DESIGN. 
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KINVARRA
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BURREN
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CLONAD COUNTY OFFALY
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BALLYVAUGHAN
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NEW QUAY,
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READ LANDSCAPE PORTAL
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More often than not, the forged gate is cut and extend by welding on an extension piece in mild steel. In many
cases the design, aesthetic, and structural integrity of the gate has become compromised. The welder and angle
grinder have become a quick-fix solution to an immediate problem. While this practice is understandable,
being born out of modern necessity and pragmatism, it is having a significant, negative, affect upon this asset.

Extended gate Kilcullen, in this case the gate extension has been achieved with great care and craft, and provides a practical
solution to providing a gate for a necessary wider gate opening. This work illustrates an ongoing organic adaptation process.
The extension piece of mild steel has been welded on and may over time create galvanic corrosion that may eventually see the
erosion of the wrought iron at this point

Presenter
Presentation Notes
A NUMBER OF FARMERS HAVE BECOME QUITE SKILLED AT ADAPTING GATES. INITIALLY I DID NOT WARM TO THESE ADAPTIONS BUT IVE SOFTENED OUT AN NOW SUPPOSE SEE THESE ADAPTATIONS AS PART OF AN ORGANIC PROCESS. IDEALLY THE EXTENSION SHOULD BE FORGED WELDED OR RIVITTED THIS WOULD BE MORE EXPENSIVE  SLOWER AND REQUIRE A SPECIAL SKILL SET AND TOOLS.



Most probably from the forge of Dennis Lee with distinctive heart shape latch, Cappagh Inistiogue

Presenter
Presentation Notes
DISTINCTIVE LEE LATCH.
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Presenter
Presentation Notes
SLIDE 74. ID LIKE TO SAY SOMETHING ABOUT THE CENTRALITY OF THE BLACKSMITH TO RURAL COMMUNITIES. 



Lee forge Hatchery Lane Inistiogue

Presenter
Presentation Notes
THE LEE FAMILY WERE A LARGE EXTENDED FAMILY OF BLACKSMITHS 



Jack and Julia O Gorman Raheendenore forge, circa 1947.



Presenter
Presentation Notes
IT BECAME CLEAR TO ME HOW INTEGRAL BLACKSMITHING WAS TO RURAL LIFE. AND TO THE PRODUCTION OF FOOD. LETTER WRITTEN TO GOVERNMENT LOOKING FOR A PERMIT TO GET COAL. 
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Presentation Notes
2 ND LETTER TO GOV TRANSCRIBED BY JOHANNA WHELAN.
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EXTRACT FROM JACK O GORMANS WORK LEDGER 1947 INDICATING THE RANGE OF WORK HE WAS ENGAGED IN.















Gates are a very useful, if not a critical, part of farming infrastructure.
The widening of gate openings to accommodate larger machinery has seen some forged wrought iron 
gates find a new life through some creative solutions used in managing these newly made gate 
openings. However, the wrought iron gate looks uncomfortable in its new role, being at odds with the 
other elements used to close and secure the field opening.

Presenter
Presentation Notes
I ENCOUNTERED MANY CREATIVE SOLUTIONS  TO THE REFITTING OF GATE ENTRANCES.



            

Presenter
Presentation Notes
. I AM VERY PROUD OF OUR HUMAN ABILITIES TO BE ABLE TO CREATE SOMETHING LIKE THIS IS A WONDERFUL THING.THESE GATES ARE DIFFERENT BUT NONE THE LESS BEAUTIFUL IN THEIR OWN RIGHT.THEY SPEAK OF INDUSTRY,LARGE SCALE THEY SPEAK TO A LOGIC AND PRECISION. THEM SPEAK OF MULTIPLES AND OF HOMENOGIZATION. THEY SPEAK OF MASTERY. 



Summary.

The vernacular forged wrought iron gate is an important heritage element in our
rural landscape.

Many of these gates are the product of our own local Blacksmithing industry. They
remain in various stages of repair throughout the Irish countryside and illustrate a
wide range of distinctive local gate design and construction.

Forged wrought iron gates are evidence of the changing dynamics in our mining,
smelting and forging industry since the seventeenth century.

Currently this heritage asset is under threat from a number of sources. It is important
that the significance of these rural heritage items is recognized and that steps are
taken to conserve them.
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